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.Stimmen des zivilen Ungehor-
sams in Russland gegen Krieg e
Mobilisierung”

Die Ausstellung ,.Stimmen des zivilen
Ungehorsams in Russland gegen Krieg e
Mobilisierung” organisieren der Friedens-
Rreis Halle e.V. und die Passage 13/Kultur-
blUhne Neustadt e.V. in Zusammenarbeit
mit Women in Black aus Serbien.

Die Ausstellungsexponate zeigen Arbei-
ten von Kdnstler:innen aus Russland,
die sich gegen den Krieg positionieren.
Ein Teil der Klnstler:innen hat sich in der
Emigration in Serbien neu organisiert,
andere befinden sich weiter in Russland,
z.t. in Gefangenschaft. Weitere Arbeiten
stammen von Kdnstler:innen, die aRtuell
in Deutschland leben.

Diese Ausstellung ist das Ergebnis der
Bemuhungen zivilgesellschaftlicher Or-
ganisationen aus Deutschland und Ser-
bien, ein deutliches Zeichen der Unter-
stUtzung fur alle diejenigen in Russland
ZU setzen, die gegen den Krieg in der
URraine Rampfen, insbesondere fur De-
serteure. Die Initiative zur Organisation
dieser Ausstellung geht auf unsere Zu-
sammenarbeit mit russischen Anti-
Kriegs-Kunstlerinnen und Klnstlern zu-
rick, die sich derzeit in Serbien aufhalten
und in der Friedensbewegung Women
in Black aRtiv sind. In Zusammenarbeit
mit unserer Partnerorganisation Women
in BlacR in Serbien wollen wir das Enga-
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gement russischer FriedensaRtivisten in
Serbien und Russland unterstitzen.

Wir wollen ihren Stimmen durch ihre
Kunst Gehor verschaffen und organisie-
ren deshalb diese Ausstellung, in der die
WerRe dieser AntikRriegsRunstler prasen-
tiert werden.

Der FriedensRreis Halle e.V. und Kultur-
blhne Neustadt e.V. solidarisieren sich
mit den russischen ARtivist*innen der
AntiRriegsbewegung in Serbien und un-
terstltzt ihre Bemuhungen, den Kampf
gegen den Krieg gewaltfrei und RuUnst-
lerisch Rreativ zu fGhren. Als Friedens-
organisationen solidarisieren wir uns mit
all jenen, die sich dem Krieg widersetzen,
insbesondere jenen, die sich Gewalt und
Zwangsmobilisierung widersetzen wol-
len und dies als friedlichen Protest gegen
einen so scheullichen, menschenver-
achtenden Krieg tun.

Wir glauben, dass wir mit dieser Ausstel-
lung das Bewusstsein fur die Notwendig-
Reit einer internationalen Zusammen-
arbeit zwischen zivilgesellschaftlichen
Organisationen, insbesondere Friedens-
organisationen, in Europa und Russland
scharfen werden, um unseren Einsatz flr
den Frieden erfolgreich zu gestalten.

Wir freue uns Uber Spenden zur Unter-
stltzung der Kunstler*innen und wei-
tere Ausstellungsprdasentationen. spen-
denkRonto, weitere Informationen und
KontakRt unter www.friedensRreis-halle.
de.
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Anna Budina

Das Aqguarell ,Vanishing” sowie die grafi-
schen Arbeiten ,Helicopters” und ,Bird
catchers” sind Fortsetzungen des The-
mas ,Plattenbauten®, auf das Anna Bu-
dina seit 2019 immer wieder zurlckgreift.
Die Plattenbauten aus den 198o-er Jah-
ren, die fir mehrere Generationen post-
sowjetischer Menschen ein vertrautes
und sicheres Zuhause boten, werden seit
dem Kriegsbeginn zerstort, verlassen
und zweckRentfremdet, sie werden zur
Kulisse der Aggression, GrausamReit und
der Missachtung der Menschenrechte.

Die grafische Serie ,Russian motion
verbs for learners” ist der Mobilmachung
in Russland gewidmet. Die Metapher der
Materialien fir den Fremdsprachenunter-
richt wurde durch die Medienberichte
Uber den Exodus aus Russland nach der
BeRanntgabe der Mobilmachung inspi-
riert. Sie thematisiert die Verzweiflung,
die Angst, den Drang nach Freiheit und
menschlicher Wlrde sowie die Wahl zwi-
schen gedankenlosem Gehorsam und
Rritischem Denken.



Anna Budina, 1974 in MoskRau geboren,
lebt und arbeitet im Raum OsnabrlcR.

2020 machte sie ihren Abschluss im Fach
Kunst / KunstpdadagogiR / Kunstge-
schichte ander Universitat OsnabrlcR.

Seit 2017 nimmt sie an verschiedenen
KunstprojeRten und Ausstellungen teil:
in Osnabrick, MUnsterland, Halle/Saale,
Potsdam, Berlin.

Sie arbeitet hautsachlich in den Techni-
Ren Aquarell und Grafir.

@anbudina



Anya Gladysheva

Mural”

Anya Gladysheva and Gleb Pushev pain-
ted a mural with Lesya URrainRa in the
center of Belgrade in September 2022.

Lesya URrainka (born Larysa Petrivna Ko-
sach, 25.02.1871 - 01.08.1913) was one of
URrainian literature's foremost writers,
best Rnown for her poems and plays.
She was also an active paolitical, civil, and
feminist activist.

In the center of the mural, the artists de-
picted a portrait of the famous URrainian
woman, and on the sides - the URrainian
flag and the text of her poem in URrainian
and Serbian:

Hi, 51 xuBa, a1 6yay Bi4HO xunTn! A B cepui
Mato Te, Lo He BMmupae!l

No, I'm alive! I'll live eternally! | have that
in my heart which cannot die!

Ten days later, Serbian nationalists de-
faced the mural by filling the text of the
poem with blacR paint.

When the artists came to restore the
mural, they were attacked by nationa-
lists while they were worRing. This time,



the vandals not only ruined the flag but
also the image of the poetess, splashing
blacR paint into her eyes, which they
tooR away from the artists.

When the artists restored the mural for
the third time, they were guarded by
Serbian police and volunteers from the
Russian Democratic 5ociety organized in
Belgrade after the outbreakR of the war.

This time, the image of Lesya URrainka
was covered with protective plastic glass
- 50 that in the event of a new attacR, it
could be washed off.

The muralinits third edition lasted about
ten days, after which the vandals pain-
ted over the image of the URrainian poe-
tess with the letters Z, and wrote on the
flag .This is Serbia. This is not a place for
Nazism*

The next day the flag was repainted and
the glass was washed.

A day later, the vandals broRe the glass,
splashed the entire composition with
blacR paint, and left a message in the
form of the letters Z and the inscription
JThis is Serbia. Gentlemen, do not forget
where you are."

On January 31, 2022, the URrainian flag
was temporarily painted in place of the
mural. shortly, the mural will be restored,



a surveillance camera will be installed
on the stairs, and a police investigation
will be conducted into the attack on the
mural.

This is the first pro-URrainian mural in
Belgrade. The artists painted it to ex-
press their solidarity with the URrainians
and to oppose something to the domi-
nance of the pro-Russian agenda in ser-
bia.

Shortly after the Russian attack on URra-
ine, a mural with Vladimir Putin appeared
in the center of Belgrade. The mural was
painted over many times and partially
restored. After the attacR on the mural
with Lesya URrainka, the image of Putin
again appeared on top of numerous in-
scriptions. Now the Serbian flag is pain-
ted on this place.

Biografie

Artist from St. Petersburg

Left Russia at the beginning of March
2022

Now based in Belgrade, maRing art ab-
out war and anti-Putin political activism.

@nida_avenida_art



Alica Khaet

Khaets RUnNstlerische Arbeit umfasst
unterschiedliche Medien und Methoden
wie Malerei und Zeichnung, Trickfilm,
Performance und partizipative RUNst-
lerische Arbeit. Dabei sind es politische,
Rulturelle und sozialRritische Fragen,
die als AusgangspunRte ihrer Rlnstle-
rischen Recherche dienen, und die Alica
Khaet durch die Alltagsbeobachtungen,
eigene authentische Empfindungen und
Geschichts- und Erinnerungsforschung
in ihrer Kunst refleRtiert. Die Arbeiten
der Kunstlerin beziehen sich oft auf ihr
HerRunftsort und erforschen Prozesse
wie Entwurzelung, Anpassung und In-
tegration. Sie befasst sich vor allem mit
Themen wie Migration, DisRriminierung,
Antisemitismus, Partnerschaft und Indi-
vidualitat und setzt ihre Beobachtungen
und visuelle Zeichen in die neuen, Ron-
zeptionell Ronstruierten Kontexte ein.
Die Zusammenarbeit mit anderen Kunst-
lerinnen sowie sozioRulturellen 0Orga-
nisationen, die durch partizipative Pro-
jeRte, gemeinsame Ausstellungen oder
Tandemarbeit entsteht ist mittlerweile
ein integrativer Bestandteil ihrer RUNst-
lerischer Arbeit, das ihr einen Blick Uber
die eigenen Vorstellungsgrenzen hinaus
und eine Bereicherung an Themen und
Methoden ermoglicht.



Biografie

Alica Khaet ist 1988 in Rostov am Don,
Russland, geboren. 2009 Ram sie nach
einem mehrjahrigen Aufenthalt in Israel
nach Deutschland. Alica Khaet studierte
in Kunst und Trickfilm in Jerusalem, Prag
und Halle und schloflk 2018 ihr Studium in
Burg Giebichenstein Kunsthochschule
Halle mit Diplom ab.

Sie ist eine Stipendiatin der Kunststif-
tung Sachsen-Anhalt, des Kunstvereins
Roderhof e.V., WUK Theaterquartiers u.a.
und Preistragerin des Valentine Rothe
und Renate Hendricks-Preis (2 Platz).
Khaets Werke sind in den Sammlungen
des Hauses flr Deutsche Geschichte in
Bonn und des Hennebergischen Muse-
ums im Kloster Velira vertreten.

www.alicakRhaet.com

10



Anton LaikRo

.5erie WIEDER KRIEG? aus dem Jahr 2013,
und es ging um meine eigene Aggressi-
on. Kaum hatte ich diese Serie beendet,
begann der Krieg in der URraine.

Carl Gustav Jung traumte 1913 /14 von blu-
tigen FleischstlicRen. Begonnen 1
WeltRrieg. Jung interpretierte diese Trau-
me folgendermafen: der blutrinstige
Europder die Menschheit winscht sich
Kriegsschlachten, und dieses Verlangen
wird auf die Trdume des Philosophen
projiziert.

Jung warf der europdischen Menschheit
vor, den Krieg zu wollen, und lehnte die
persGnliche Verantwortung fur das Ge-
schehen ab, obwohl wir seine Traume
anders interpretieren RGNNenN: Jung hat-
te blutige Traume, weil er am Beginn des
WeltRriegs schuld war.

Im Gegensatz zu Jung Ubernehme ich
die volle Verantwortung flr den Krieg in
der URraine. Das liegt daran, dass ich -
ich bin eine monstrése Aggression und
eine Bedrohung fur die ganze Welt, ein-
schliefblich der URraine.”

n



Geboren 1962 in MosRau.

Abschluss der 5chule fir Mathematik (Nr.
,06) flr begabte 5chiler

Studium der Literatur- und Kulturge-
schichte am MosRauer Kulturinstitut Pa-
rallelstudium flr Zeichnen und Malen am
MosRauer Polygraphischen Institut
Studium an der Technischen 5chule
(Nr.a11) mit Diplom als Weberin und Spe-
zialistin flr Wandteppiche Privatstudium
bei dem renommierten russischen Maler
Maxim Kantor

1988 Grundung der Kunstlergruppe .5 + 1"
mit Alexander SoRolov

1988 1-jahrige Ausbildung zum Holzbild-
hauer

1991 Erste Ausstellungen in den deut-
schen Stadten MUnchen, Kassel, Han-
nover, KéIn e Dlsseldorf 1991 Umzug von
MosRkau nach Dusseldorf

1993 - 1996 Studium an der KunstakRade-
mie DUsseldorf bei Prof. GUnther Uecker
und Magdalena Jetelova sowie Prof. I.
Kamp

@ eblahblahprojectroom



Assa NoviRova

CerogHsa ytpom B TOunucm nagaet cHer.

CerogHs HoYbo MHe cHUNcs Knes, Takon peanbHbIn, y3HaBaeMbIn,
pPOLHOWN.

CHavana g gonro exana B aBtobyce, 1 6osinacb, 4TO HE NYCTAT.
M moero gpyra nyctunu, a MeHs HeT. U Mbl cnaenu Ha rpaHuue
N MHEe OOBACHSANN Kak NpaBunbHO nogaTtbca Ha 6usHec Busy. A
yepes cekyHAay A yxe 6bina B Kuese. M Mbl exanu no ynuuam, g
BUAena HOBOCTPOWKN, paspyLUEHHbIE POCCUNCKUMU pakeTamu, U
AyMana BO CHe, Hy BOT, HaKoHel, 51 yBuaena 3to CBOMMM rnasamu,
n pesena. A notom Havanacb 6ombexka. /I cHapsgbl pBanuch
CoBCEM pPsAAOM. BbIflo 04eHb APKO U O04eHb rpomko. He 6bino
HUKaKMX YKpbITUI, HU4Yero. [NpocTto 6exanv Kkyaa-To, 1 BXUmanumcb
B 3emMnto. bbIfio oveHb cTpalHo. Ho elle cunbHee 6bino 4yBCTBO
Kakon -TO OCIenuTenbHOW 3r0CTU, pasgpaXeHuUd, MOr, Kak Xe
3aebanu oHn. Kakue xxe oHu ypogbl. Kak ke oHu goctanu. Takoe
CUnbHOE BbINI0 YYBCTBO, YTO A AaXe NPOCHYynach.

Yxe OecAaTb MecsueB A XMBY B KOLUMapHOM CHE, U BCE HUKaK
He MOry MNpPOCHYTbCA. S XWBY B KakoW -TO aHTWUyTONuw, rae
BCE KPYyrom cnaTtunm, a rosopsAT, yto cnatuna 4. B 2014
rogy, korga Poccua pasBsizana BOMHY Ha BOCTOKE YKpauHbl
XypHanuct Apkagun babuyeHko nucan: «A gymato, Mbl cendac
Habngaem CTaHOBNEHME caMoln cTpalHon ansa Poccumn BOWHbLI
3a ABaguatbii U ABaguaTb NepsBbll BeK. OTO Byaet nocnegHas
BOMHa ona Poccun, NoToMy 4TO Npouecc pacnaja aTHoca yxXe
NpakTU4eckn 3aesepLueH». Toraa aTo Buaen Apkagumn babuyeHko.
Tenepb 37O BMAUT BECb MUP. IATO BUXKY . S BMXKY CBOUX
3HaKOMbIX, POBECHUKOB, PabOTHMKOB KpeaTUBHbIX WUHOYCTPUHN,
npenogasartenen, Kotopble Ha ronybom rnasy 3aaenstoT: «Bce
He Tak ogHO3Ha4yHo. HeT yepHoro n 6enoro».

KTo Bbl Takue, ntogn? 3ayem Bbl Yutanm [JOCTOEBCKOro B LUKOMEe?
3ayem 3y6punu moHonor TaTbsaHbl? YTOObLI CerogHs BOT Tak
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npocTo 3aaBnATb: «HeT yepHoro n 6enoro». Het pobpa n Het
3na. Het mopanu. 310 Ta cuctema KoopamHarT, B KOTOPOW CErogHs
CyLlecTByeT poccumnckoe obuiectBo. Poccumnckmi xypHanuct
Nnbsa Kpacunbliuk B Havarne BOWHbI Hanucan KOnoHKy «Hapgo
NpU3HaTh: Mbl MPOBANMUIINCL Kak Haumsi». 3a 3Ty KONMOHKY Ha Hero
SAPOCTHO HabpoCKNNCL CKPUTUKOW Konnern nyntartenu. N niobas
nonbiTKa NpM3BaTb K NOKasHUKO M OCMbICIIEHUIO HaTalnKMBaeTcs
Ha 4YyQOBULLHYK arpeccuto. A 3Haw, Bpems AN noKasiHus
npunget nosxe. Koroa Poccua npourpaetr BowWHy, korga Gyger
nnaTuTb Yy4OBULLHbIE penapauuun, Korga noan BHyTpu Poccun
YBUOAT HE KApTUHKY B TENEBM30pPE, a TO YTO BUAUT Cenvac BeCb
MUp.

Ho a gymato, 4To ogHa U3 yHKLMN UCKYCCTBa— AyMaTb Hanepes
, HaBbIPOCT. XyAOXHVKN U NUcaTenu ocTpo YyBCTBYOT Ty 60rb,
KOTOpble OCTarbHble NOYYyBCTBYHOT no3xe. W pa, poccuinckas
Kynetypa u TyT B 6onbwom gonry. Kak ckasan MHe oavH MoW
3HaKOMbI 13 YKpauHbl «Kgem Toro, YTo HEBO3MOXXHO MOMyYnTb
OT PYCCKOW KynbTypbl». 3JTa dpasa bbina ckasaHa no nosoay
OOKYMeHTanbHoro dwunbmMa pPyccKoro pexuccepa AHgpes
Jlowaka «PaspbiB cBs3eny», CHATOro HeaaBHO. 10 NpU3HaHWUIO
aBToOpa, B 3TOM hbunbMe OH «CTaparcs nokasaTtb ABa B3rnsga.
OHun pgenctBuTenbHoO oba MMET NpaBo Ha CyLLECTBOBAHNE BHE
KOHTEKCTa TOro, 4YTo npoucxogut cendac». HeT. PakeTbl Hag
Knesom n morunel B by4e He MMeloT NpaBo Ha CyLLEeCTBOBaHME.
Opyron npumep. MockoBckne xyaoxkHukn Cepren OBCEWKUH M
puropun NkoHuk caenanu rpaduntn Ha cteHe B Tenb -ABUBE:
«Mbl He oH». Hamekas Ha TO, YTO pOCCUICKOE OOLLECTBO He
MMEeeT OTHOLUEHUS K MPEeCTYNNeHNnsaM MNYyTUHCKOrO pexuma.
EcTb Takas pycckas nocnosuua «Mosi xata ¢ Kpak, HUYEro He
3Halo», YTO O3Ha4aeT paBHoaywue n 6e3pasnuume K Kakou-
nnbo cutyaumn. S He NOHMMaLD, Kak 3Ta NO3ULMS MOXET CTaTb
OCHOBOW N5 XyOOXXECTBEHHOrO BblCKa3biBaHMs. VI MHe CTbIOHO,
Korga s BUXKY TaKoe UCKYCCTBO.

Mbl 310 OH. U kpoBb Byun, Mapuynons, OneHuBKM Ha Halmx
pykax. [1oToMy 4TO Mbl pycckue.
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Urto Takoe bGbITb pycckum cendac? A pasroBapuBana C gpYyroMm:
«lMouemy g Tak 6nm3ko K cepauy NpuHAna aTy BoMHy? HaeepHo,
MOTOMY YTO 3TO OYEHb NMINYHOE. S O4YeHb N6 YKpanHy 1 Obina
Tam MHoro pa3. MoxeT ntogu, KoTopble NULWYT MHE B NNYHbIE
COObLEHNS, YTO HET 4YepHoro m Genoro Hukorga He Gbinu B
YkpanHe?». OH OTBETUMN: «S He MNOHMMal, Kak MOXHO ObiTb
PYCCKMM M HE UMETb NIMYHOIO OTHOLLEHMS K YKpanHey.

[a, nyctb GOMbLMHCTBO MOUX COrpaxkgaH LymaeT, 4Tto ObiTb
PYCCKMM — 3Ha4YUT 3aKpbIBaTb rnas3a Ha BOEHHbIE NPECTYNeHNs
CBOe cTpaHbl . A gymato, 4Yto O6bITb PYCCKUM — 3TO BbITb cenvac
c YKkpanHon. Tam cenvac noeTr cpepHeBekoBas Gutea mexay
nobpom u 3nom, OGuTBa 3a BCe, BO YTO S BEpK C AeTcTBa. 3a
ceoboay. 3a npaeay. 3a Oyayulee.

Tam cenyac cTpagatoLiee eauHCTBEHHOE cepaue Mmupa.

M nyctb aTa BbiCTaBka Oyaer ewé ogHMM HanoMmHaHuem o0
3TOM.
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Assa NoviRova

(Ubersetzung)

Snow is falling in Tbilisi this morning.

Tonight, | dreamed of Kyiy, it was so real, recognizable and dear.
At first, | rode a bus for a long time, and | was afraid that they would
not let me in.

And they let my friend in, but not me. And we sat at the border and
| was explained how to apply for a business visa. And in a second,
| was already in Kyiv. And we drove through the streets. | saw new
buildings destroyed by the Russian missiles. | thought that | finally
saw them with my own eyes, and | cried. And then the bombing
started. And the shells were very close. It was very bright and very
loud. There was no place to hide, nothing. We ran somewhere and
just pressed into the ground. It was very scary. But the feelings of
blinding angetr, irritation, the feelings saying ‘They fucked up' were
even stronger. What Rind of freaRs are they? They pissed us off. It
was such a strong feeling that | even wokRe up.

For ten months | have been living in a nightmare, and still, | can't
wakRe up. | live in some Rind of dystopia, where everyone around
me is crazy, and they say that I'm crazy. In 2014, when Russia un-
leashed a war in eastern URraine, journalist ArRady BabchenRo
wrote: "l think we are now witnessing the formation of the most
terrible war for Russia in the 2oth and 21st centuries. This will be
the last war for Russia because the process of disintegration of the
ethnos has almost been completed.” ArRady Babchenko saw it
back then. Now the whole world sees it. | see it. | see my acquain-
tances, peers, workers in the creative industries, teachers who say
that "everything is not certain, there is no black and white.”

Who are you, people? What was the point of reading DostoevsRy
at school? Why did you learn Tatyana's monologue by heart? Only
to say today that: “There is no black and white." There is no good
and no evil. There is no morality.” This is the system of coordinates
in which Russian society exists today. Russian journalist llya Kra-
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silshchiR wrote a story at the beginning of the war entitled ,We
must admit: we have failed as a nation.” He was furiously criticized
by colleagues and readers for this story. And any attempt to call for
repentance and reflection runs into monstrous aggression. | RNow
the time for repentance will come later. When Russia loses the war
when it pays monstrous reparations, when people in Russia the
picture which the whole world sees now, not the one on TV.

But | think that one of the functions of art is to think ahead. Artists
and writers are aware of the pain that others will feel later. And yes,
Russian culture owes a lot to this as well. One of my acquaintances
from URraine told me: "We are waiting for what is impossible to get
from Russian culture.” It was said about the recent documentary
film by Russian director Andrey Loshak dubbed ,.BreaRing Ties". Ac-
cording to the author, in this film he “tried to show two views." he
says that these points ,really both have the right to exist outside
the context of what is happening now." | disagree, missiles over
Kyiv and graves in Bucha have no right to exist. One more example.
Moscow artists Sergei OvseiRin and Grigory IRoniR made graffiti on
a wallin Tel Aviv: ,\We are not him." They hinted that Russian society
has nothing to do with the crimes of the Putin regime. There is a
Russian proverb "that is nothing to do with me, it is no business”
which means indifference to any situation. | do not understand
how this position can become the basis for artistic expression. And
I am ashamed when | see such a piece of art.

We are him. And the blood of Bucha, Mariupol, and OlenivRa is on
our hands. Because we are Russian.

What does it mean to be Russian now? | was talking to a friend:
"Why did | take this war so close to my heart? Probably becau-
se it's very personal. | love URraine very much, | have been there
many times. Maybe people who write to me in private messages
that there is no black and white have never been to URraine?” He
replied: "I don't understand how you can be Russian and not have
a personal relationship with URraine."

Yes, maybe the majority of my fellow citizens thinR that being Rus-
sian means closing their eyes to the war crimes of their country. |
think that being Russian is being with URraine now. There is now
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a medieval battle between good and evil, a battle for everything
that | believe in since childhood. For freedom. For the truth. In the
future.

There is now the only suffering heart in the world.

And let this exhibition be another reminder of that.

Assa NovirRova. Poet, film critic, author of the booR ,Tbilisi loves
you". Born in 5St. Petersburg, lives and worRs in Thbilisi.

@assaforever
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Daradey Damsah

Ist es moglich, dass der Krieg wie ein In-
dividuum sein eigenes Bewusstsein hat?
Ist es moAglich, dass im Krieg individuelle
PersOnlichReit eines Soldaten existiert,
oder mischen sich alle Teilnehmer in
eine gesichtslose Substanz, die nur den
Zielen des Egregors der Zerstorung und
Dominanz befolgen? Der Gang des Krie-
ges pragt sich durch die sohle der Mili-
tarstiefel im Leben der Teilnehmer aus,
verdandert sie nach seinem Bild und wird
Teil unserer RolleRtiven Erfanrung, die die
Menschheit dazu verdammt ist, die LeR-
tion immer wieder zu wiederholen, bis
die LeRtion vollstandig erlerntist. Bis da-
hin werden die Menschen nur Einheiten
sein, die sich in die Falten eines verstim-
melten Gesichts eingegraben haben und
auf Befehle von oben warten.
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Geboren in Belarus. 5tudierte in Minsk an
der Belarussischen Staatlichen Kunst-
aRademie als Filmregisseur. Vor sieben
Jahren zog ich in die URraine, nach Lviv
und Odessa.

Lange Zeit arbeitete ich im Bereich der
Video- und MusikRproduRtionen und
entwarf gleichzeitig 2D- und 3D-Kon-
zeptRunst, die unabhdngig und in Zu-
sammenarbeit mit verschiedenen Digi-
talRlnstlern entwickRelt wurde.

Vor drei Jahren begann ich mich flr die
generative Kunst mit neuronalen Netz-
werken zu interessieren und entwickel-
te meinen eigenen 5til, den ich bis heute
weiterentwicRle.

Die Grole der Arbeiten betrdgt 297x420
mm (Rann je nach Aufgabe grofler oder
Rleiner gemacht werden).

Alle Werke sind datiert 2022

Gemischte TechniR: Alle Arbeiten haben
mehrere Bearbeitungsstufen mit Dall-E 2,
Midjourney, Dawn Al, ClipDrop, Photos-
hop, TopazGen durchlaufen

@ @daradey_damsah



Evgeniy Feldman

is a Russian photojournalist and photo
editor based in Riga, Latvia. He used to
freelance for different independent out-
lets in Russia as well as major media from
abroad and workR on personal projects.
Now Feldman worRks at Meduza, a major
Russian independent outlet, as a photo-
grapher and photo editor.

Feldman covered protests in Moscow
and country's regions, trials of the oppo-
sition leaders and activists, aftermaths of
a flood in the city of KrymsRk and of Char-
lie Hebdo terrorist attack in Paris as well
as Pulse gay club shooting in Orlando
and 2020 revolution attempt in Belarus.
He extensively covered Alexey Navalny's
campaigns and trials.

Born on February 24th, 1991, Feldman gra-
duated from psychology department of
Moscow State University. In 2010 he star-
ted his job as a photographer at Novaya
Gazeta newspaper and went on to work
there until 2016. From 2014 until 2016 he
was also a permanent photography con-
tributor to Mashable.
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Georgy KeymaRh

Remote Closeness (in progress) 18+
Since September 21, more than a million
men fled Russia to avoid mobilization.
Despite the laws and rules, almost every
person whose sex is "male” in a passport
most liRely will be called up for military
service, sent to fight with URrainians,
and die.

Close people separated due to running
away face not only the complexities of
interpersonal relationships at a distance
but sometimes simply cannot set up an
Internet connection. 5o families and cou-
ples often become a part of a computer/
smartphone. A creepy webcam interface
symbolizes a lacR of privacy and tactile
contact with loved ones at a distance,
which leads to new forms of relationship.

@ @egoshakReymakh



Gleb Pushev

Artist from St. Petersburg

Left Russia at the beginning of March
2022

Now based in Belgrade, maRing art ab-
out war and anti-Putin political activist

Igor Zaidel

Uber das Bild
.Eros besiegt Thanatos, wahrend das
Gute das BOse besiegt”

Geboren 1965 in MoskRau

1982 - 1986 Studium der ArchiteRtur am
MosRauer Institut flr ArchiteRtur (MARK-
HI - Staatliche ARademie)

1995 - 2000 Studium der Visuellen Kom-
munikRation an der Universitat der Klns-
te (UdK) in Berlin, Schwerpunkt Fotogra-
fie

Q @glebpushevin

23



2001 - 2002 Ausbildung zum Webdesig-
ner an der ARademie fur FE-Studien Cim-
data.de in Berlin

2017-2018 Ausbildung zum Fundraising-
und P.-Manager durch EUFRAK, Berlin,
Mitglied von

Kolonie Wedding e.V. KunstlerkRolleRtiv,
Berlin

Septette on Sheets Live Painting-Hap-
pening Performancegruppe

The Other Society, Internationales
KlnstlerRolleRtiv

BBK Berlin/ Klinstlerbund Deutschland,
Abteilung Berlin

Katja Khazina

born in 1988

Is a feminist and activist with the back-
ground in philosophy and filmmaRing.
She left Russia in the first weeR of the
current war in URraine, part of Zene u
crnom group in Belgarde, from July 2022.
As part of her practice, Katja is exploring
the politics of memory, violence, inequa-
lity and solidarity

@ @igorzaidel
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Liza Vlas

Artist from Moscow
Now located in Russia

Masha Kiseleva

1. Presentation Baton

Moscow, 2021, Digital printing

Perhaps the leaders of some police ser-
vices have faced a serious problem these
days. The problem is that they have litt-
le imagination and a lot of batons. How
should they award the heroes of sup-
pression of political dissent? The solu-
tion is a Magnificent Presentation Baton!

2. Little Women Big

Moscow, 2021, Digital printing

How to comprehend the Russian hyb-
rid identity beyond the limits of imperial
thinRing, read my new book ,No Way".

3. Flowers of Evil

Moscow, 2021,Digital printing

“If poison, arson, sex, narcotics, Rnives
have not yet ruined us and stitched their
quick, loud patterns on the canvas of our
lives, it is because our souls are still too
sicR."Charles Baudelaire, Flowers of EVil

bornin 1991
Multidisciplinary artist

@ @capisnotdead
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Mayana Nasybullova

Mayana Nasybullova worRs with sculp-
ture and installations. Using gypsum,
silicone and resins, she establishes mo-
dern trends, exploring mechanisms of
individual and collective memory. Accor-
ding to the artist, materials can change
the meaning of the worRk, so she often
makRes different versions of the same
model. Everything can become an ob-
ject: busts of Lenin, MatryoshRas, tilting
dolls and other artifacts.

bornin 1989

graduated from the NovosibirsR State
Academy of Architecture and Art

NiRita PozdnyakRov

Artist from OmsRk
Now located in Russia

@art.in.russia
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Olesya GonserovskRaya

If there is an ABC booR with all good
things for normal human speakRing, then
there also should be an ABC booR for
post-soviet vocabulary detox.

Language, implied meanings, contexts,
and so on are topics that always have
something to surprise me. It seems to
me, that the roots of the massacre made
by the russian army in URraine can be
found in how we speakR in Russia with
each other. Those are traces of tragedy
more than 100 years old.

born in 1987

As an artist/illustrator interested in a
wide range of topics, especially with
environmental and social impact as she
really hopes to makRe a world a better
place. The style and technique for each
upcoming project are made up peculiar-
ly on a case-by-case basis. These days
in Istanbul, going on with her projects,
which helps her to pull herself together.
https:/gonserovsRaya.com/en

@ @gonserovsRayaolesya
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ORsana Afanasieva

Garden. 2022

Weaving threads - invisible connections
between people, cities, countries. Con-
nection exists between all parts in this
world. Between past, present and future.
If you touch the threads here, they will
affect the threads there.

The world becomes unstable in one place
and it affects the rest of the world. Love
in the heart of one person also affects
everything in this world, it just takRes
time to see these relationships.
Installation as a way to return to your-
self and understand the inner, which
must certainly lead to understanding in
the outer, complicated by us, world. You
can sitinside here and looR into yourself.
What do you see? Do you lirRe it?
Shadows on the wall - as part of the
composition. As a symbol of illusion.
The soldiers in the installation are di-
sarmed, as a symbol of the desire for a
speedy end to wars and the restoration
of peace.
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She worRks with textile objects, with em-
broidery, with ceramics. S5he taRes her
traumatic experience as the basis the
worR: childhood traumas, mental expe-
riences and painful memories that she
lives through the creation of an installa-
tion or sculpture, looRing for the causes
of these "wounds”, thereby transforming
them into a new positive experience.

born in 1987
Lives and works in Moscow
Multidisciplinary artist

@ @about_people_ceramic
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S5asha skRochilenko

S5asha SRochilenko is an artist and musi-
cian from Petersburg.

She is currently in prison because she
changed the prices in the store with an-
ti-war messages with information about
war crimes in URraine. Because of this
act, she was the subject of a criminal
investigation into disseminating .fakRe
news about the Russian army”. She was
charged under Russian Federal Criminal
Code Article 207.3, on the basis of which
she can be imprisoned for up to 10 years.
Given the inhumane treatment and con-
ditions in the prison, Sasha is facing a
serious health condition

You can write to her at:
CaHkT-lNeTepbypr

CU30-5 ApceHarnka

CkoumneHko AnekcaHgpa HOpbeBHa,
13.09.1990.

The letter can be sent by mail or using
the services of the FSIN-letter website:
https:/fsin-pismo.ru/client/app/letter/
create

You can find out the news about Sasha's
case in Telegram: https:/t.me/sRochi-
lenRo_sud

And also on the site https://skRochilen-
Ro.ru/

Attention! Letters are accepted only in
Russian!

@skRochilenko
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Stepanida VakRhotine

Uber das Bild

«Ich verstehe nicht, was wertvoller sein
ROnnte als ein Menschenleben, der ein-
fache Wunsch eines Menschen, eine Fa-
milie zu haben, zu lieben, gut zu essen,
ZU Hause zu leben. Warum sollte das je-
mandem vorenthalten werden. Warum
einen Menschen toten, ein so perfektes
Wesen, das nicht nur mit Vernunft, son-
dern auch mit einer Seele ausgestattet
ist? Warum muss man hungern und dich
verstecRen? und die Korper deiner Kin-
der mit deinem Korper bedecken? War-
um sollten sie in der Lage sein, eine Waffe
auf jemanden zu richten und das Leben
ZUu nehmen? Wenn ich in mich hinein-
schaue, versteheich, dass es in mir Reine
Antworten gibt."
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Geboren 1987 in Wladimir, RF

Ausbildung: Vladimir State University,
2021

Diplomierter FunkRtechnikRer und EleRtro-
nirentwicRler.

Ab 2004 gestaltete sie Layouts und CD-
Cover flr MusiRbands aus der russischen
Underground S5zene, war an der Konzep-
tion, Durchfihrung und RUnNstlerischen
Gestaltung der Rreativen und literari-
schen Festivals der Stadt beteiligt und
entwicRelte u.a. in den Jahren 2015 und
2016 das BUhnenbild fur das "BU!Festi-
val" (Blcherfestival der Stadt).

Nach dem Umzug nach Deutschland im
Jahr 2017 fuhr VakRhotina fort in Kultur-
projeRten ihrer Region zu arbeiten und
unterstitzte die Grindung des Kul-
turzentrums der Erben der russischen
AvantgardeRunstlerin Olga Rozanova.

Im Jahr 2021 fand in der BAS CS Galerie,
Berlin, die RUNstlerisch-literarische Aus-
stellung “Stepaniada” statt, Ruratiert
von lgor Zaidel, seit 2022 aRtive Teilnah-
me an Gemeinschaftsausstellungen in
Berlin und Halle.

@ @stephany_vakRhotina
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ViRtoria Petrova

ViRa Petrova, a 28-year-old resident of
St. Petersburg, became a defendant in
a criminal case under the article on the
public dissemination of ,.faRes" about
the Russian army.

She was charged with paragraph ,d"
part 2 of Art. 207.3. Under this article, she
faces up to 10 years in prison for the only
post in the ,BkoHTakTe" social network.
ViRa was arrested on May 6th. Now Vika
isin 51Z0 No. 5 in 5t. Petersburg.

VikRa draws and sends her arts to the
wild through letters.

You can write to her at:
CaHkT-lNeTepbypr

CU30-5 ApceHarnka

MetpoBa Buktopma  PycnaHoBHa,
22.01.1994.

The letter can be sent by mail or use the
services of the FSIN-letter website:
https://fsin-pismo.ru/client/app/let-
ter/create

Attention! Letters are accepted only in
Russian!

WiRi case in Telegram

//t.me/freedomViRP

https:
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Yanina Boldireva

bornin 1986

Lives and worRs in Novosibirsk

By profession - muralist,

Currently a multimedia artist. Combines
WOTrR in project photography, street art
and public art (muralism). She also crea-
tes photobooRs, easel graphics, video
art, and installations.

«Birch people» is @ monograph by a fic-
tional researcher, anthropologist and
ethnographer Elena Dobrovolskaya, who
visited the Country of birch people and
described the biology, life, history and
government of these people.

Birch people exist and exist right next
to us, no matter how difficult it is to be-
lieve it. ThanRs to fences and braces, as
well as the cult of righteous death and
the worship of birch trees, the society of
birch people is firmly rooted in our terri-
tory.

Often it turns out that their borders are
our borders, their fences are our fences,
and their citizens are often our citizens,
although many do not suspectit.

@ @yaninaboldyreva
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Protests in Serbia

The protest of the Russian community
in Belgrade started after the comebacRk
and poisoning of Alexey Navalny in 2021,
the group was small and informal from 10
to 15 people wich was controlled by the
police. 5ome of the protesters were even
questioned by the local secret services.

When the war started, on February 24,
2022 - the protests were announced and
initiated both by Serbian Antiwar Femi-
nist Organization «Women in Black» and
a group uniting Russians, Belorussians,
Serbian and URrainian. With many Russi-
ans moving to Serbia the protest became
biggerand up to 100 people would march
in the street with the slogans «5top the
war in URraine» «Putin is not Russia»
«NO war» all of these manifestations are
forbidden and criminalized in Russia.

After massive Rillings of civilians were re-
vealed in Bucha, the group split and the-
se days URrainian community participa-
teslessin the protests but every in every
protest there are always some represen-
tatives to show solidarity. After the first
massive bombing of the whole URraine
- the spontaneous protest was organi-
zed together with URranians in the front
of Russian Embassy, the main road to the
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embassy is always closed and there are
armed people protecting it.

Another important day for the Russian
community is «The return of the names»
the day of commemorating the victims
of the repressions in the Soviet Union
and this year people were also reading
the names of Rilled URrainian civilians,
Russian political prisoners and Rilled Be-
lorussian political prisoners. People bring
the short bios of victims and read it loud.
The event tooR place on the 2g9th of Oc-
tober near the Russian Embassy and the
Embassy turned on the victorious and
pro-Putin music to disrupt the event.

These days the protests are held mon-
thly by «Women in Black» (also calling
to solidarity with Russian men avoiding
mobilization and creating a petition for
opening the borders)

Also the Russian Democratic 5ociety was
formed and the last protest on 24th of
December held around 2000 people.
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